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In the 18th century, Bohemia was referred
to as Europe’s “conservatory of music”, and
quite rightly so. The devastations of the
Thirty Years War were followed by a long
period of steady economic growth and, by
the late 1700s, musical life in Bohemia had
reached unprecedented heights. The most
important role played in this unparalleled
advancement was that of teacher-precen-
tors, who did a first-rate job in teaching mu-
sic to children attending rural schools. The
renowned English music historian, Charles
Burney, travelling extensively in Europe in
the early 1770s also observed the excellent
quality of musical performances not only in
larger towns and cities but also in smaller
communities. He also remarked with what
astonishing ease children as young as 6-11
years could play the violin, the oboe, the
bassoon and various keyboard instruments.
It is little wonder then that trained Bohe-
mian musicians were greatly sought-after
across Europe, and many of them went to
a foreign country to make a living. In the
late 17th century, a huge wave of migra-
tion began from Bohemia and remained
prevalent until the mid-1740s. One reason
was the small number of jobs available in

Bohemia so musicians coming from poor
backgrounds were heading to major musical
centres in Europe where they could find job
opportunities with favourable conditions.
This is how, for instance, members of the
Stamitz family ended up in the Mannheim
Court, and became decisive figures of the
Mannheim School, a key musical centre of
the Classical period.

Others, however, left Bohemia for reasons
other than existential or professional ones.
Protestant Bohemian musicians, for in-
stance, were subject to religious persecu-
tion following the Counter-Reformation,
and they would flee to German noble courts
where they were more than welcome: this
is how one of the period’s most famous
musician families, the Bendas, found their
way to Berlin in 1742. Georg Benda’s father,
Jan Jifi Benda, was a weaver but he played
several instruments and was keen on per-
forming at weddings or dances. His wife,
Dorota Brixi, was a descendant of a musical
family; her most renowned relative, Fran-
tiSek Xaver Brixi, earned his reputation as a
church music composer. No one can really
wonder that five out of their six children
earned their living as professional musi-



cians including the oldest son, Franti§ek
(Franz), as well as his brother Jifi Antonin
(Georg Anton), 13 years his junior and the
one achieving lasting international fame.

Franz Benda was born in 1709 in Staré
Benatky. From 1718, he was a chorister in the
Church of St Michael in Prague and in the
Chapel Royal in Dresden. When he returned
to Prague a few years later, he received
first-class general and musical education
at the Jesuit school. His first job took him
to Vienna, and the second one to Warsaw
where he served as the court musician of
the King of Poland, Augustus II the Strong.
It was in Poland that Frederick the Great,
then crown prince of Prussia, later regarded
as one of Prussia’s greatest monarchs, took
notice of young Benda. When Frederick, a
brilliant flutist himself, was crowned king
(1740), Benda followed him to Berlin to be
joined by his parents and siblings two years
later. In the Prussian capital, he was an
esteemed member of the royal orchestra
and, from 1771 on, he acted as the leader of
the ensemble and thus was a determining
figure of Berlin’s music scene. Best known
as an excellent performer of melodious,

slow movements, Benda was considered
the greatest violinist of his time perhaps
also because he had studied under Johann
Gottlieb Graun, the renowned violin player.
One of his students wrote about him: “He
played the violin from the very depth of his
heart; people would be shedding tears when
listening to him playing adagio.” Composer,
writer and music critic Johann Friedrich
Reichardt described him in one of his letters
as follows: “Never had I heard the magic tones
of that conqueror of hearts; never had I heard
how his powerful harmonies fill the souls of
his audience with the fear of approaching
thunder... and again, it was pure, heavenly
harmonies that soothed their souls, and sweet,
tender melody that poured peace and rapture
into their hearts and filled their eyes with tears
of sweetest and noblest joy.” Having given a
lot of successful concerts in his lifetime,
the celebrated musician passed away in
Potsdam in 1786. Four of his six children
followed the family tradition and became
professional musicians: Carl Hermann
worked as a renowned theatre composer
and Friedrich Wilhelm took over the royal
orchestra after the death of his father.

Franz Benda has earned fame especially for



his pieces written for the violin; his sonatas
(over 150), duos and capriccios have made
a significant impact on the development
of violin technique. His compositions also
include violin concertos and symphonies:
Capella Savaria is now offering a collec-
tion of these on this album, drawing the
portrait of an important composer of the
Pre-Classical era.

Symphony in A major No. 8 (L1.8)

The symphony, made up of three move-
ments, was written in the same fashion as
Italian sinfonia (opera overtures originating
from Naples). The cheerful, impetuous open-
ing movement (Allegro) has short motifs, its
Galant-style melodies bear traces of Baroque
sequences and imitations. Interestingly,
Benda composed the two violin parts play-
ing in unisono for the greater part of the
movement, which only seldom move apart
and engage in a brief musical dialogue. The
small movement (Andante), composed in
minor, puts the ensemble’s violinists in the
soloist position: the first and second violin
play the delicately swaying melody lines
together accompanied discretely by the cello
and double-bass section in the background.

The piece is closed with a brief playful Presto
composed in odd metre.

Flute Concerto in E minor L2:4

The composition was transcribed for flute
based on an earlier version of the piece: a
violin concerto in D minor. The appearance
of the flute is not coincidental: Benda worked
in the Prussian monarch’s (Frederick the
Great’s orchestra) and he had the oppor-
tunity to accompany the king who played
the flute with the ensemble on several oc-
casions. The opening movement (Allegro
con brio) covers the broad range between
the Baroque ritornello to the Classical so-
nata and Pre-Classical Sturm und Drang. It
features sweeping gestures and particularly
tightrhythm, but also delicate melody lines
unfolding like some intricate embroidery.
The slow movement (Un poco Andante) takes
the listener to a wholly different world: the
sweet memories evoke the image of a cloud-
less blue sky (and thus neatly representing
one of Europe’s golden ages of music) only
occasionally overcast by gloomy, minor
harmonies. The finale (Presto), composed
inirregular metre, reintroduces the agitat-
ed, fragmented nature with frequent stops



and surges but providing the soloist with
excellent opportunities to demonstrate their
extraordinary skills.

Violin Concerto in C major (L2.1)

The opening movement of the piece (Allegro)
are reminiscent of the great violin compos-
ers of the Italian Baroque and Pre-Classical
period both in terms of motifs and tech-
nique. The concerto is a veritable repository
of spectacular technical elements designed
to impress the audience: fast runs, double
stops, trills and big leaps that enrich the solo
and put the soloist in the spotlight. The slow
movement (Adagio), composed in C minor,
emphasizes the singing character of the
violin: the soloist’s wonderfully expressive
monologue soars freely above the orchestra’s
exciting rhythmic accompaniment, and the
listener cannot help but recall the notes,
quoted above, on the composer’s heartfelt
violin playing. The concluding Presto, with
its witty musical ideas, sparkling passages
and colourful orchestration, is a real treat for
both violinists and their orchestra.

Symphony in B flat major No. 10 (L1.10)

Explosive vitality, striking gestures and
pulsating rhythm characterize the brisk
opening movement, spiced with a touch
of bucolic tone: as if we were witnessing a
village feast. The same naturally flowing
musicality, which makes the orchestra sing
with their instruments wholeheartedly, is
conveyed in the middle movement (Andante)
and also in the closing Presto, which conjures
up a joyful circle dance with a folksy tone.

Balazs Szabé



Founded in 1981, in Szombathely, Capel-
la Savaria has earned its fame as the first
period-instrument chamber orchestra of
Hungary. Its innovative efforts created quite
a sensation at the time in musical circles.
The ensemble’s objectives were, from the
onset, to play baroque and classical music
in an authentic way by relying on genuine
documents of the period. The founding
artistic director was Pal Németh, followed
by Zsolt Kall6 who has been directing the
ensemble since 1999. The members of the
ensemble play authentic 18th-century in-
struments, or their copies. Capella Savaria
performs chamber and orchestral pieces as
well as operas or oratorios. They have made
over 90 recordings, issued by Hungaroton,
Centaur Records, Quintana, Harmonia Mun-
di, Dynamic, Naxos, and Dorian Records,
five of which have been awarded with the
Hungarian “Record of the Year” prize. The
conductor of their opera and passion series,
Nicholas McGegan (the orchestra’s Principal
Guest Conductor), has recorded 21 CDs with
Capella Savaria. Their CDs also include some
genuine rarities such as Hungarian music
from the 18th century and the works of Drus-
chetzky, Roman, A. Scarlatti, B. Marcello,

Telemann, Werner, Naudot, Rameau, Fasch
and Muffat. They have given concerts in 22
European countries outside Hungary and
have appeared in both the Northern and
the Southern parts of the American conti-
nent and in Israel. They are regular partic-
ipants of Hungarian early music festivals
(in Sopron, Fertéd, Budapest, and Zemplén)
but have featured such festivals in Brugge,
Innsbruck, Regensburg, Géttingen, Halle,
Utrecht, Zerbst, Warszawa, Wroclaw. They
often perform on Hungarian TV and radio,
and were awarded with the prestigious Liszt
Prize in 1991. On the 25th anniversary of the
ensemble’s foundation in 2006 the chamber
orchestra was honoured with the Prima
Primissima Prize in Vas County. The Cana-
dian Opus Magazine has described Capella
Savaria as “one of Europe’s best ensembles”.
www.capellasavaria.hu



ZsoltKallo acts as the concertmaster, soloist
and artistic director of Capella Savaria. He
studied violin as Eszter Perényi’s student at
the Liszt Ferenc Academy of Music, Budapest
and graduated in 1990 as an honoured violin
artist. He also studied with Sandor Végh
in Salzburg between 1988 and 1989. As a
concertmaster, he has played with several
acclaimed chamber orchestras including
Sonora Hungarica, Aura Musicale, Concerto
Armonico, and the Orfeo Orchestra but he
has also impressed audiences as a soloist via
his numerous CD, radio and TV recordings.
He is also renowned for founding the Trio
Antiqua and the Authentic Quartet. He has
been invited as a professor to various early
music courses. He currently teaches at the
Szombathely Conservatory of Music and at
the ’Varga Tibor’ Institute of Musical Art,
Széchenyi Istvan University in Gyér as a
university professor. He was honoured with
the Halasz Ferenc Prize for his outstanding
educational work in 2008. He earned his DLA
degree in 2010. He is also known as the first
artist to play the violin concertos of Tomasi-
ni, Kraus and Michael Haydn for Hungarian
audiences. In 2012, he was awarded with
the prize “For the Culture of Vas County”.

In 2014 he received the Liszt Prize, and in
2018 he habilitated. In 2022, he was awarded
another highly prestigious state award, the
Artist of Merit of Hungary.

Andrea Bertalan received her flute art-
ist diploma at the Liszt Ferenc Academy of
Music in Budapest, Hungary. She has visited
high-ranking festivals in countries through-
out Europe as the soloist of Capella Savaria.
She has contributed to a great number of CD
and radio recordings. She played as a soloist
in Mozart’s Flute Concerto in D major (2003)
and G major (2004) on the CDs recorded
with Capella Savaria. The Hungaroton label
issued albums with her playing solo in two
flute concertos (Vivaldi, 2018 and Michael
Haydn, 2022). She acts as a teacher at early
music courses and has worked as a teacher
at the Secondary School for Music in Szom-
bathely since 1998.



A 18. szazadban Csehorszagot ,,Eurépa kon-
zervatoriumaként” emlegették. Teljes joggal:
aharmincéves haboru ztirzavaros idészakat
kovetden, hosszu és kiegyensulyozott fej-
16dés eredményeképpen a cseh zenei élet
szinvonala a 17. szazad végére hihetetlen
magassagokba emelkedett. Ennek a fejldés-
nek a legfontosabb letéteményesei a falusi
kantortanitok voltak, akik kivalo oktatasban
részesitették a gondjaikra bizott gyermeke-
ket. Az 1770-es évek elején két hosszu europai
korutazast tett neves angol zenei irg, Charles
Burney jegyezte fel, hogy nemcsak a nagy-
varosokban, de a kisebb telepiiléseken is
remek produkciokat hallott — beszamoloja
szerint 6-11 éves gyermekek dmulatba ejté
magabiztossdggal jatszottak hegedtn, obo-
&n, fagotton és billentyts hangszereken.

Nem csoda, hogy a képzett cseh muzsikusok
egész Europaban keresettnek szamitottak, és
nagyon sokan kiilfoldon talalték meg szami-
tésaikat. A 17. szdzad végén valdsagos kivan-
dorlasi hullam indult meg Csehorszagbol,
ami az 1740-es években érte el csucspontjat.
Ennek egyik oka a hazai allasok kis szama
volt: a f6leg szegényebb sorboél szarmazo
tehetségek szamara kézenfekvének tint,
hogy a nagy europai zenei kdzpontok felé

tajékozddjanak, ahol kedvezé munkalehe-
téségek vartak oket. Igy keriiltek példaul a
Stamitz-csalad tagjai és kollégaik a mann-
heimi udvarba és valtak a klasszika egyik
legfontosabb zenekari miihelyének, a mann-
heimi iskolanak meghatarozo alakjaiva.
Masokat azonban nem egzisztencidlis és
szakmai koriilmények inditottak atnak. A
protestans vallast kovet6 cseh muzsikusok-
nak az ellenreforméci6 idészaka nem kedve-
zett: 6k leginkabb a német fejedelmi udva-
rok felé fordultak, ahol szives fogadtatasra
szamithattak - igy keriilt 1742-ben Berlinbe
a korszak egyik leghiresebb zenész-csaladja,
a Benda-familia is. A csaladfé Jan [ifi Ben-
da foglalkozasara nézve takacsmester volt,
am tobb hangszeren is jatszott, és szivesen
muzsikalt eskiivékon vagy tancmulatsa-
gokon. Felesége, Dorota Brixi maga is ze-
nészdinasztia leszarmazottja: legnevesebb
rokona, Franti§ek Xaver Brixi els6sorban
az egyhazzene repertoarjat gazdagitotta
kivalo alkotédsokkal. Nem csodéalkozhatunk
rajta, hogy hat gyermekiik koziil 6t muzsikus
lett, igy a legidésebb fiu, FrantiSek (Franz),
valamint tizenharom évvel fiatalabb 6ccse, a
csalad legnagyobb hirnévnek érvendé tagja,
Jifi Antonin (Georg Anton) Benda.



Franz Benda 1709-ben sziiletett Staré Ben-
atky-ban. 1718-t6l Pragaban, a Szent Mik-
l6s-templomban, utadna Drezdaban volt
énekesfid. A cseh févarosba visszatérve a
jezsuita kollégium novendékeként elséran-
gu iskolaztatasban volt része. Utja ezt kbve-
téen Bécsbe, majd Varsoba vezetett, ahol II.
,Erés” Agost udvari zenészeként miikodott.
Itt figyelt fel ra a zenekedveld, kivalé fuvo-
lista II. Frigyes herceg, aki késébb ,Nagy”
Frigyes néven valt Poroszorszag talan leg-
jelentésebb uralkodojava. Tronra lépésekor
(1740) Benda kovette 6t Berlinbe —két évvel
késobb sziilei és testvérei is csatlakoztak
hozza. A porosz févarosban a nagyszer mu-
zsikusokbol al16 kiralyi zenekar megbecstilt
tagja, majd 1771-t6l az egyiittes vezetdje, a
zenei élet meghatarozo személyisége lett.
Kora egyik legkivalébb hegedtisének sza-
mitott (nem utolsésorban a neves német
hegediimtvész-tanarnal, Johann Gottlieb
Graunnal folytatott tanulményainak kdszon-
het6en): kiilondsen a dallamos lassu tételek
eléadasaban jeleskedett. Egyik tanitvanya
irta rola: ,,jatéka szive legmeélyérdl fakadt és
szivhez sz016 volt. Nemegyszer sirtak az embe-
rek, amikor adagiot jatszott.” A jeles dalszerzé
és zeneir6 Johann Friedrich Reichardt igy

emlékezettra: ,,Hallottdk volna csak egyszer
is, hogyan képes Benda erdteljes vonoéjaval
hallgatéjanak a szivét ostromolni, a legnagyobb
banatra hangolni, hogyan csepegtet azutdn is-
mét vigasztalast és édes reményt belé, és milyen
hatdrtalanul uralja hallgatéinak a szivét.” A
sokat koncertez6, koztiszteletnek érvendd
muzsikus 1786-ban hunyt el Potsdamban.
A csaladi tradiciot kovetve hat gyermeke
koziil négy hivatasos zenész lett — fiai kozil
Carl Hermann neves szinpadi szerzéként
tevékenykedett, Friedrich Wilhelm pedig
apja halédla utan atvette a kiralyi zenekar
vezetését.

Franz Benda elsésorban hegediikomponis-
taként jelentds: tobb mint 150 szonéataja,
valamint duéi és capricciéi nagy hatassal
voltak a hangszer jatéktechnikajanak fej-
l6désére. Egyéb kompozicidi kozott hege-
duversenyeket és szimfonidkat egyarant
talalunk - ezekbdl valogat a Capella Savaria
zenekar 4j felvételén, egy jeles preklasszikus
kismester vonzo6 zenei portréjat megrajzolva.



A-dur szimfénia No. 8 (L1.8)

A héarom tételes szimfonia az olasz sinfo-
nia, vagyis a napolyi stilusu operanyitany
dramaturgiajat koveti. A dertiis, megallit-
hatatlan lendiilet(i nyitotétel (Allegro) rovid
motivumokbol 4116 tematikajaban a galéans
stilus elegans dallamformalésa jol megfér
a barokk szekvenciakkal és imitaciokkal.
Erdekes, hogy a két hegediiszélamot a té-
tel legnagyobb részében unisono jatszatja
Benda: csak idénként valnak el egymastol,
rovid parbeszédekbe bocsatkozva. A moll
hangnemi lassu tétel (Andante) a zenekar
hegediseit szinte sz6listaszerepbe &llitja: a
finoman hajladoz6 melddiavonalakat egyiitt
szblaltatja meg a két szélam, a mélyvono-
sok diszkrét kiséretével. Paratlan metrumada,
tancos karaktert, rovid Presto csenditi ki
a darabot.

e-moll fuvolaverseny (L2.4)

A kompozici6 egy eredetileg d-moll hang-
nemben all6 hegediiverseny fuvolas val-
tozata. Utobbi hangszer megjelenése az
életmuben nem véletlen: Nagy Frigyes
fuvolajatékat Benda szamos alkalommal
kisérhette az udvari zenekar tagjaként. A
barokkritornell-formatol a klasszikus szon-
ataforma felé tdjékoz6do nyitotétel (Allegro
con brio) a preklasszika zaklatott Sturm und
Drang hangjan sz6lal meg, agalé gesztusok-
kal, feszes ritmikéval, ugyanakkor finom,
csipkeszertien kiboml6 melédiakkal. A lassa
tétel (Un poco Andante) mas vilagba vezet:
szeliden éneklé dallamai — a napfényben
usz6 égboltot csak egy-egy pillanatra ar-
nyékoljak be fajdalmas moll fordulatok — az
eur6pai zene egyik aranykoranak derujét
arasztjak. A paratlan metrumd finalé (Presto)
ismét a nyitotétel toredezett, neki-nekilen-
dilé, majd megtorpano, ideges hangvételét
hozza vissza, j6 alkalmat adva a szélistanak
hangszeres tudasa bemutatasara.



C-dur hegediiverseny (L2.1)

A tematikajaban és hangszerkezelésében
az olasz barokk és preklasszika nagy hege-
dus-szerzoit idézé versenymdu nyitotétele
(Allegro) valésagos tarhaza a kozonség elkap-
raztatasat célzo latvanyos jatékelemeknek:
gyors futamok, kettésfogésok, trilldk, nagy
ugrasok gazdagitjak a szolistéat reflektorfény-
be allito maganszolamot. A c-moll hangne-
mi lassu tétel (Adagio) a heged éneklé ka-
rakterét hangsulyozza: a zenekar izgalmas
ritmikaja kisérete felett szabadon szérnyal
a szolista szavak nélkiil is oly sokat mondo
monologja, ami a komponista szivhez sz616
hegedujatékéarol beszamol6 feljegyzéseket
juttatja esziinkbe. A zaré Presto szellemes
zenei Otleteivel, csillog6 passzazsaival, szi-
nes hangszerelésével valodi jutalomjaték
mind a hegedtisnek, mind a zenekarnak.

B-dur szimfénia No. 10 (L1.10)

Kirobbané életdérém, markans gesztusok,
liktetd ritmika jellemzik a gyors nyitotételt
- s bizonyos bukolikus hangvétel: mintha
falusi népiinnepély tanuilennénk. Ugyanezt
atermészetesen arado, a zenekart 6nfeledt
éneklésre bird zeneiséget kozvetiti a kozép-
tétel (Andante), és a népies hangot megiito,
vidam kortancot elénk varazsol6 zaro Presto.

Szabé Baldzs



A Capella Savaria a legrégebbi, korhti hang-
szereken jatsz6 kamarazenekar Magyaror-
szagon, 1981-ben alakult Szombathelyen.
Ujito térekvései nagy feltiinést keltettek a
zenei életben. Céljaul a barokk és a klasz-
szikus zene korht el6adésat tuzte ki, fel-
hasznalva a kor dokumentumait. Németh
P&l alapitotta az egyittest. 1992-t61 Kallo
Zsolt az egylittes koncertmestere, 1999-t61
miuvészeti vezetdje is. Hangszereik XVIII.
szazadi mesterek eredeti munkai, vagy
ezek masolatai. Eldadasukban kamara és
zenekari darabok, operak, oratérikus miivek
hallhatok. Tobb mint 90 hanglemeziik ké-
sziilt, melyek kéziil 6t elnyerte az ,,Ev hang-
lemeze” dijat. Felvételeiket a Hungaroton, a
Centaur Records, a Quintana, a Harmonia
Mundi, a Dynamic, a Naxos, és a Dorian
Records cégek adtak ki. A felvételek tobb
mint kétharmada vilagelsé felvétel, ezért
ezek zenetorténeti jelentéségét nemzetkozi
szinten is elismerik. Opera és passio soroza-
tuk vilaghirt karmestere, Nicholas McGegan
(az egyiittes Els6 Vendégkarmestere) 21 le-
mezfelvételt készitett a Capella Savariaval.
Emellett igazi ritkasagok is megtalalhatok
lemezeiken: magyar muvek a XVIII. sza-
zadbol, Druschetzky, Roman, A. Scarlatti,

B. Marcello, Telemann, Werner, Naudot,
Rameau, Fasch és Muffat miivei. Szamtalan
hangversenyk volt 22 europai orszagban,
Eszak- és Dél-Amerikaban, valamint Izrael-
ben. A magyar fesztivalok (Sopron, Fertéd,
Budapest, Zemplén) gyakori résztvevdi, de
koncerteztek méar Brugge, Innsbruck, Re-
gensburg, Gottingen, Halle, Utrecht, Zerbst,
Varso, Wroclaw régi-zene fesztivaljain is. A
zenekart 1991-ben Liszt-dijjal tiintették ki.
2006-ban —a zenekar fennalldsanak 25 éves
évforduléjan —a Prima Primissima szakmai
és kozonségdijat is a Capella Savarianak
itélték Vas megyében. A kanadai Opus Ma-
gazine igy ir roluk: ,,Europa egyik legjobb
zenekara”. www.capellasavaria.hu



Kallé Zsolt a Capella Savaria muvészeti ve-
zetdje, koncertmestere és szolistdja 1990-ben
kitiintetéssel végzett a budapesti Liszt Ferenc
Zeneakadémian Perényi Eszter novendéke-
ként. 1988-89-ben Végh Sandornal is folytatott
tanulmanyokat Salzburgban. Bejarta a vilagot
tobb rangos kamaraegyiittes koncertmeste-
reként (Sonora Hungarica, Aura Musicale,
Concerto Armonico, Orfeo Zenekar), de sz6lis-
takéntis ismertté valt TV-, radi6- és CD-felvéte-
lein keresztiil. Az Authentic Quartett és a Trio
Antiqua alapit6ja. Tomasini, Kraus, Michael
Haydn hegediiversenyeinek magyarorszagi
bemutat6ja is az 6 nevéhez fizédik. Régizenei
kurzusok meghivott tanara. 2020-ig, 28 éven
4t a Szombathelyi Miivészeti Szakgimnazium
tandra volt. Jelenleg a gy6ri Széchenyi Istvan
Egyetem Milvészeti Karanak egyetemi tanara.
2008-ban Halasz Ferenc-dijjal tiintették ki az
oktatasban nyujtott kiemelkedé teljesitmé-
nyéért. 2010-ben DLA doktori cimet szerzett.
2012-ben Vas Megye Kulturajaért kitiintetés-
ben részestilt, 2014-ben Liszt-dijjal tiintették
ki. 2015-ben Publikacios Nivodijat kapott,
2017-ben dr. Istvan Lajos Innovaci6s Dijban
részesiilt. 2018-ban habilitalt. 2022-ben tjabb
magas rangu allami kitlintetésben részesiilt,
Magyarorszag Erdemes Miivésze dijat kapott.

Bertalan Andrea 1993-ban a budapesti Liszt
Ferenc Zeneakadémian szerezte fuvolami-
vész diplom4jat. A Capella Savaria sz6lista-
jaként Europa tobb orszagaban koncertezett
rangos fesztivalokon. Szamos CD és radiofel-
vétel kozremiikodoje. A Capella Savaridval
CD-n orokitette meg Mozart D-dur (2003)
és G-dur (2004) fuvolaversenyét. 2018-ban
a Hungaroton gondozasaban Vivaldi, 2022-
ben pedig Michael Haydn fuvolaversenyei
jelentek meg szo6ldjaval. Régizenei kurzusok
meghivott tanara. 1998 6ta a Szombathelyi
Mivészeti Szakgimnézium tanéra.






