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About the works

Baroque suites - also referred to as partita, ou-
verture, ordre, or sonata de camera - are made
up of various sets of dances. The movements
of a suite are arranged into slow and fast pairs
that are usually associated with the dances of
European nations: the allemande originates
from Germany, the courante from France or
Italy, the sarabande from Spain, and the gigue
from England. Some of the occasionally inserted
movements may include dances even from
Eastern Europe: the polonaise, for instance,
evokes the sentiments of Polish music.
Composers active in the 18th century were mas-
ters of these unique composition techniques:
one such example was Georg Philipp Telemann
(1681-1767) whose works mark the shift between
mature Baroque and the gallant style of the
Pre-classical. Telemann was an extraordinarily
prolific composer; he wrote more pieces alone
than his illustrious contemporaries Bach and
Héndel together (and, incidentally, he was on
amicable terms with both). Telemann wrote
well over 3,000 works, including a vast number
of orchestral suites, of which approximately
120 have survived.

“Telemann practises almost all musical genres
and national styles with the same ease and
eloquence, without confusing or corrupting
his taste in the least,” writes Johann Adolph
Scheibe in the periodical Der Critische Musicus.

A great example for this skill is Telemann’s
Overture-Suite ‘Les Nations’ in B flat major (TWV
55: B5), which brings Turkey, Switzerland, Rus-
sia and Portugal to the stage following a re-
markable overture and two minuets. To round
off the suite, Telemann closes the suite with two
witty movements: the music of the limping (Les
Boiteux), and runners (Les Coureurs).

The 18th century saw a great shift in the history
of Hungarian dance music as well, resulting
in the gradual evolution of the ‘verbunk’ style.
The word literally means “recruiting” and refers
to the youthful, manly dances performed at
recruiting events that served (along with big
promises) to convince young men to enlist
as soldiers. This evolution took place quite
unnoticeably as the progress of the genre was
influenced by several groups (polished musi-
cians and Romanil ensembles, the latter first
reported in the 1770s). Similarly, household
music-making was becoming more and more
widespread while other musical genres were
also making an impact on the process, for in-
stance, South Slavic and oriental music, as well
as more specific genres such as swineherds’
dances or the Hajduks’ weapon dances.

The obscure side tracks on the road paving
the way to the birth of the verbunk are being
explored with the help of written sources.
Some of the collections dating back to the 17th

century reveal Hungarian dances (referred to as
ungaresca or saltus hungaricus) which, at this
point, are clearly part of a collective European
repertoire along with minuets, “Styrian” or
Vlach dances. At around 1730, a marked change
in the musical expression can be observed:
gloomy minor and Phrygian scales, extend-
ed second (typically Gypsy) themes, charac-
teristic rhythmic elements (triplets, dotted
notes, pairs of semiquavers, specific cadence
formulas, and the antecedents of the proud
“ankle jump” closure) all of which contribute
to a distinctive character. This musical raw
material is arranged in the same way as pieces
from Viennese Classicism: there are motifs and
phrases from which 16-bar periods (i.e. two-
part form) are built. In terms of harmony, the
classic tonic-dominant-subdominant sequences
rule, so it is little wonder that these works
attracted the attention of Classical composers,
who were keen on incorporating what they
perceived as exotic themes into their works —
think of the “Turkish” or “all’ ongarese” pieces
by Haydn, Mozart and Beethoven and their
contemporaries.

It was the Reform Era in the early 1800s, with
rising patriotic feelings, that lifted the ver-
bunk from the status of utilitarian music and
made it the musical expression of Hungarian
national consciousness. This is how some of the
virtuoso gypsy musicians who were the best

performers of this blood-boiling music could
become “national heroes” (a good example
is Janos Bihari who enjoyed legendary fame
already in his lifetime).

The performing apparatus of the verbunk was
an ensemble of violins, bass and hammered
dulcimer which would be joined by wind instru-
ments (such as the clarinet). Each instrument
had a specific role (as in a Baroque orchestra):
the violin and clarinet played the melody, the
double bass provided the bass, the hammered
dulcimer and the viola played the ‘continuo
chords’. The basic model of the verbunk - the
slow and fast (“fresh”) movement pair - already
mentioned in connection with the suite - soon
emerged. What made the verbunk really special
was its unique performance style featuring an
embellishment technique based on improvisa-
tion, which differed greatly from the practice
of both contemporary European and earlier
Hungarian music.

The material on the album is a selection from
this peculiar repertoire, based in part on Péter
Pal Domokos’ comprehensive reference work,
published in 1978, on 18th century Hungarian
instrumental dance music. The collection of
almost two hundred and fifty tunes includes
pieces from a Pressburg (now Bratislava) man-
uscript and Hungarian dances discovered in
Nagyszombat (now Trnava). The latter are two
series of dances reminiscent of Baroque suites



whose highly atmospheric short movements
provide a colourful overview of Hungarian
dance music of the 18th century neatly illus-
trating how the verbunk style was evolving.
Becoming increasingly fashionable, the ver-
bunk naturally reached trained, professional
musicians as well, many of whom became great
performers of the style without Hungarian
roots. A notable example is Ignac Ruzitska (1777-
1833), who was born in Bazin (now Pezonik)
in Slovakia, and who arrived - via Bratislava
and Hédervar - in Veszprém where he worked
as a violinist and a choirmaster of the local
cathedral. Between 1823 and 1832, he edit-
ed one of the most important collections of
sources for verbunk music, the fifteen-volume
Magyar nétak (Hungarian Popular Songs from
Veszprém County), which included pieces by
famous composers of the time (Janos Bihari,
Janos Lavotta, Mark Rozsavolgyi, Antal Cser-
mak) with piano arrangement, as well as his
own compositions, excellently recording the
suggestive and inflammatory performance
style of gypsy bands.

The last important composer of the heyday of
the verbunk was Mark Rézsavolgyi (1789-1848),
originally called Rosenthal. According to his
autobiography, he was born in Balassagyarmat
and went on to study the violin at a higher level
in Prague. The most important venues in his
eventful career included Pest, Baja, Bratislava,

Pécs, Temesvar (now Timisoara), Balatonfiired
and then Pest again. Although he also com-
posed Singspiels, symphonic and chamber mu-
sic pieces, he earned his fame with his inven-
tive dance pieces that had lively rhythms and
exquisite harmonies and which he performed
himself at the head of his orchestra. It was
through his works that the czardas appeared
in Hungarian music (1835), and he was the first
one to compose a coherent dance music cycle
with a recurrent motif. His best-known piece
is the six-movement First Hungarian Ballroom
Dance (1842), which he wrote to promote the
nationalistic reformation of social life, and the
choreography of which was designed by Lajos
Sz6l16sy Szabo - the piece is hailed as the one
opening the doors of elegant ballrooms to
Hungarian dance music. As musicologist Bence
Szabolcsi writes: “the carefully planned tonal
structure of the First Hungarian Ballroom Dance,
the identity of the beginning and the ending,
and the unity of the composition make this
cycle Rozsavolgyi’s most mature achievement
in musical form where the sound of ballroom
music is most spontaneous and least alien to
the basic verbunk sound.”

Balazs Szabo

Founded in 1981, in Szombathely, Capella
Savaria has earned its fame as the first peri-
od-instrument chamber orchestra of Hungary.
Its innovative efforts created quite a sensation
at the time in musical circles. The ensemble’s
objectives were, from the onset, to play ba-
roque and classical music in an authentic way
by relying on genuine documents of the pe-
riod. The founding artistic director was Pal
Németh, followed by Zsolt Kall6 who has been
directing the ensemble since 1999. The members
of the ensemble play authentic 18th-century
instruments, or their copies. Capella Savaria
performs chamber and orchestral pieces as well
as operas or oratorios. They have made over
90 recordings, issued by Hungaroton, Centaur
Records, Quintana, Harmonia Mundi, Dynamic,
Naxos, and Dorian Records, five of which have
been awarded with the Hungarian “Record of
the Year” prize. The conductor of their opera
and passion series, Nicholas McGegan (the or-
chestra’s Principal Guest Conductor), has record-
ed 21 CDs with Capella Savaria. Their CDs also
include some genuine rarities such as Hungarian
music from the 18th century and the works of
Druschetzky, Roman, A. Scarlatti, B. Marcello,
Telemann, Werner, Naudot, Rameau, Fasch and
Muffat. They have given concerts in 22 European
countries outside Hungary and have appeared
in both the Northern and the Southern parts
of the American continent and in Israel. They

are regular participants of Hungarian early
music festivals (in Sopron, Fertéd, Budapest,
and Zemplén) but have featured such festivals
in Brugge, Innsbruck, Regensburg, Géttingen,
Halle, Utrecht, Zerbst, Warszawa, Wroclaw. They
often perform on Hungarian TV and radio, and
were awarded with the prestigious Liszt Prize in
1991. On the 25th anniversary of the ensemble’s
foundation in 2006 the chamber orchestra was
honoured with the Prima Primissima Prize in
Vas County. The Canadian Opus Magazine has
described Capella Savaria as “one of Europe’s
best ensembles”. www.capellasavaria.hu

Zsolt Kallo acts as the concertmaster, soloist and
artistic director of Capella Savaria. He studied
violin as Eszter Perényi’s student at the Liszt
Ferenc Academy of Music, Budapest and gradu-
ated in 1990 as an honoured violin artist. He also
studied with Sandor Végh in Salzburg between
1988 and 1989. As a concertmaster, he has played
with several acclaimed chamber orchestras
including Sonora Hungarica, Aura Musicale,
Concerto Armonico, and the Orfeo Orchestra but
he has also impressed audiences as a soloist via
his numerous CD, radio and TV recordings. He
is also renowned for founding the Trio Antiqua
and the Authentic Quartet. He has been invited
as a professor to various early music courses. He
currently teaches at the Szombathely Conserva-
tory of Music and at the Varga Tibor’ Institute



of Musical Art, Széchenyi Istvan University in
Gy6r as a university professor. He was honoured
with the Halasz Ferenc Prize for his outstanding
educational work in 2008. He earned his DLA
degree in 2010. He is also known as the first artist
to play the violin concertos of Tomasini, Kraus
and Michael Haydn for Hungarian audiences.
In 2012, he was awarded with the prize “For the
Culture of Vas County”. In 2014 he received the
Liszt Prize, and in 2018 he habilitated. In 2022,
he was awarded another highly prestigious state
award, the Artist of Merit of Hungary.

A miivekrol

A tancdarabok sordbol all6 barokk szvit - més né-
ven partita, ouverture, ordre, vagy éppen sonata
da camera - lassu-gyors parokat alkot6 dllando
tételei valamely eur6pai néphez kotédnek: az
allemande német, a courante olasz-francia, a
sarabande spanyol, mig a gigue angol erede-
td. Az alkalmi kiegészit6 tételek pedig akar
Kelet-Eurdpa felé is mutathatnak: a polonaise
példéaul a lengyel zene hangjat szélaltatja meg
a népek nagy kérusaban.

A 18. szazad mesterei e sajatos zenei idioma-
kat tudatosan beszélték — igy Georg Philipp
Telemann (1681-1767) is, akinek mukodése az
érett barokkbol mar athajolt a preklasszika ga-
lans stilusaba. Telemann rendkiviil termékeny
zeneszerz6 volt: milveinek szama énmagéban

meghaladja nagy kortarsai, Bach és Hindel kom-
poziciéinak egyiittes mennyiségét. (Egyébként
mindkettéjiikkel igen szivélyes viszonyt apolt.)
Korilbelil haromezer alkotasarol tudunk: egyik
legfontosabb muiifaja a zenekari szvit, amelybél
tobb mint ezret irt (kdziillik mintegy szazhusz
maradt fenn). ,Telemann szinte minden zenei
mufajt és nemzeti stilust ugyanolyan kdnnyed-
séggel és ékesszolassal mivel, anélkiil, hogy az
izlését a legkevésbé is dsszezavarta vagy elron-
totta volna.” - irta rola a Der Critische Musicus
cimi szaklapban Johann Adolph Scheibe. J6
példajat adja ennek a ,,Les Nations” (A nemzetek)
cimet kapott B-dur szvit (TWV 55:B5), amelyben
egy impozans nyitanyt és két meniiettet koveto-
en egymads utan vonulnak fel a torok, a svdjci,
az orosz és a portugal népet képviselé darabok.
Két rendkiviil szellemes tétel zérja a szvitet,
,Biceg6k” és ,Futok” cimmel.

A18.szazad a magyar tanczene térténetében is
hatalmas fordulatot hozott: a korébbi id6szak
régi magyar tancmuzsikdjabol lassan megszi-
letett a verbunkos. (Az elnevezés a verbuvalas
kifejezésbél ered, ami toborzast jelent: a legénye-
ket tiizes zenével kisért férfias-harcias tanccal
- és persze hangzatos igéretekkel — csabitottak
a hadseregbe.) Az atalakulas azonban szinte
észrevétlentl zajlott le: a folyamatot a tanult
zenészek, a cigdnybandak (feltiinésiikrél az
1770-es évekbdl szarmaznak az elsé adatok),

illetve a hazi muzsika egyre terjed gyakorlata,
valamint a kanasztanc, a fegyveres hajdutanc,
a délszlav és keleti zene hagyomanya egyarant
befolyésolta.

A rejtett 6svényeket a fennmaradt kottas for-
rasok vilagitjdk be valamelyest. A 17. szdzadbol
szarmazo gyijteményekben talalhat6 magyar
tancdarabok (ungaresca vagy saltus hungaricus
néven) még egy Osszeurdpai repertoar részét
alkotjak, meniettek, ,steier” és oldh tancok
tarsasagaban. 1730 koriil a zenei nyelv markans
véltozasa figyelheté meg: borongés moll és frig
skalak, ,cigdnyos” bévitett szekund-lépések,
jellegzetes ritmikai elemek (triola, pontozott
ritmus, tizenhatod-parok, bizonyos zarlati for-
muldk, a biiszke ,bokaz6” zarlat el6zményei)
kolcsonoznek neki sajatos karaktert. Ez a nyers-
anyag a bécsi klasszikatol tanult formavildgban
rendezédik el: motivumokat és frazisokat alkot,
azokbol tizenhat iitemes nagyperiédusokat (két-
szakaszos dalforma) épit. Harmeéniai strukturajat
is a klasszikus tonika-szubdominans-dominéns
fordulatok jellemzik. Nem csoda, hogy ez a zene
felkeltette a bécsi klasszikus mesterek figyelmét,
akik szivesen épitették be miiveikbe az egzoti-
kusnak érzett tematikét — gondoljunk Haydn,
Mozart, Beethoven és tarsaik ,,torokos” vagy
,all'ongarese” darabjaira-tételeire.

A reformkor feltdmado¢ hazafias érzése emelte
ki azutan a verbunkost a hasznalati zene sta-
tuszabol és tette a magyar nemzeti éntudat

zenei kifejezésévé. Igy valhattak szinte ,,nemzeti
héssé” azok a virtuoz ciganyzenészek - elsésor-
ban a mar életében legendas hirnévnek érvendé
Bihari Janos -, akik e vérforralé muzsika legjobb
eléadoi voltak.

A verbunkos el6adé-apparatusa a hegediikbél,
b6g6bél és cimbalombdl allé egyittes volt,
amelyhez adott esetben fuvos hangszerek (el-
s6sorban klarinét) csatlakozhattak. Az egyes
hangszerek konkrét szerepkoroket toltottek be
(akarcsak egy barokk zenekarban): a hegedii
és a klarinét jatszotta a dallamot, a b6g6 adta
a basszust, a cimbalom, valamint a kontras
sz6laltatta meg a ,,continuo-akkordokat”. Ha-
marosan kikristalyosodik a verbunkos alapvetd
formamodellje, a szvit kapcsan mar emlitett las-
su-gyors tételpar (,,Lassu és Friss”) is. Mindehhez
egy sajatos eléadasmod térsult, a hangszeres
gondolkodéson, a régtonzésen alapulo diszi-
téstechnikaval, ami mind a korabeli eurdpai,
mind a régebbi magyar zene praxisatol erésen
kiilonbozott.

A hanglemez magyar anyaga ebbdl a sajatos
repertoarbol ad valogatast, részben Domokos
Pal Péter 1978-ban megjelent Hangszeres magyar
tanczene a XVIII. szdzadban cimi nagy o6ssze-
foglalé munkajara tamaszkodva. A majdnem
kétszazotven dallamot kdzzétevd gylijteménybol
csendiilnek fel a Pozsonyi kézirat darabijai, illetve
a Nagyszombatbol elékeriilt Magyar tancok.
Ut6bbi két, a barokk szvitekre emlékeztetd



tancsorozatot jelent, amelyeknek rendkiviil
hangulatos rovid tételei szines képet adnak a
18. széazad lassan a verbunkos felé tdjékoz6do
magyar tanczenéjérol.

Averbunkos nagy divathulldma természetesen
a képzett, professziondlis muzsikusokat is elérte,
akik kozil tobben ugy valtak a stilus avatott
miveldivé, hogy maguk nem voltak magya-
rok. Igy példaul a szlovakiai Bazinban szilletett
Ruzitska Ignac (1777-1833), aki Pozsony és Héder-
var érintésével érkezett meg Veszprémbe, ahol
a székesegyhaz hegediise, majd karnagya lett.
1823-1832 kozott az § szerkesztésében jelent meg
averbunkos egyik legfontosabb forrasgyijtemé-
nye, a tizendt kotetes Magyar notdk Veszprém
vdarmegyébdl, ami altala készitett zongoras le-
tétekben kozolte a kor neves szerzéinek (Bihari
Janos, Lavotta Janos, Rozsavolgyi Mark, Csermak
Antal) darabjait, valamint a sajat kompozicio-
it, eredményesen térekedve a ciganybandak
gyujté hatdsu, szuggesztiv eldadasmodjanak
rogzitésére is.

A verbunkos fénykoranak utolso jelent6s zene-
szerzé-egyénisége, a Balassagyarmaton szii-
letett Rozsavolgyi (eredeti nevén Rosenthal)
Mark (1789-1848) onéletrajza szerint Pragéban
végezte magasabb szintl hegedlitanulmanya-
it. Mozgalmas életutjanak Pest, Baja, Pozsony,
Pécs, Temesvar, Balatonfiired, majd ismét Pest
voltak fontosabb helyszinei. J6llehet daljatéko-
kat, szimfonikus és kamarazenei darabokat is

komponalt, hirnevét invenciézus, valasztékosan
harmonizélt, eleven ritmikaju tancdarabjainak
koszonhette, amelyeket zenekara élén maga
mutatott be. Az 6 miikddése révén jelent meg a
magyar zenében a csardas (1835), s 6 volt az elsé,
aki motivikusan 6sszefiiggé tanczene-ciklust
komponalt. Legismertebb darabja a hat téte-
les EIsé Magyar Tarsas Tancz (1842), amellyel a
tarsasagi élet nemzeti szellemi djjaalakitésat
kivanta el6segiteni - a koreografiat Szoll6sy
Szabo Lajos tervezte, megnyitva a magyar tanc
el6tt az elegans baltermek ajtajat. Szabolcsi
Bence zenetorténész igy értékelte a muvet: ,,az
Els6é Magyar Tarsas Tancz tervszerdi hangnemi
felépitése, a kezdet és a befejezés azonossaga
s vele a szerzemény zart egysége ezt a ciklust
avatja Rozsavolgyi legérettebb formavivmanya-
v4; a tarsasszalonhang elegancidja is ebben a
milvében a legspontanabb, amellett a legkevésbé
idegen a verbunkos alaphangjatol.”

Szabo Balazs

A Capella Savaria a legrégebbi, korhti hangsze-
reken jatszo kamarazenekar Magyarorszagon,
1981-ben alakult Szombathelyen. Ujit6 térekvései
nagy felttinést keltettek a zenei életben. Céljaul a
barokk és a klasszikus zene korht el6adasat tiizte
ki, felhasznalva a kor dokumentumait. Németh
Pél alapitotta az egyittest. 1992-t61 Kall6 Zsolt az
egylittes koncertmestere, 1999-t6l miivészeti veze-

t6je is. Hangszereik XVIIL. szazadi mesterek eredeti
munkdi, vagy ezek masolatai. El6adasukban kama-
1a és zenekari darabok, operak, oratérikus miivek
hallhat6k. Tobb mint 90 hanglemeziik késziilt,
melyek koziil 6t elnyerte az ,Ev hanglemeze” dijat.
Felvételeiket a Hungaroton, a Centaur Records, a
Quintana, a Harmonia Mundi, a Dynamic, a Naxos,
és a Dorian Records cégek adtak ki. A felvételek
tobb mint kétharmada vilagelsé felvétel, ezért ezek
zenetorténeti jelentdségét nemzetkozi szinten is
elismerik. Opera és passié sorozatuk vilaghiri
karmestere, Nicholas McGegan (az egyiittes Elsé
Vendégkarmestere) 21 lemezfelvételt készitett a
Capella Savariaval. Emellett igazi ritkasagok is
megtaldlhatok lemezeiken: magyar miivek a XVIIL.
szazadbol, Druschetzky, Roman, A. Scarlatti, B. Mar-
cello, Telemann, Werner, Naudot, Rameau, Fasch
és Muffat muvei. Szamtalan hangversenyiik volt
22 eurdpai orszagban, Eszak- és Dél-Amerikéban,
valamint Izraelben. A magyar fesztivalok (Sopron,
Fert6d, Budapest, Zemplén) gyakori résztvevoéi,
de koncerteztek mar Brugge, Innsbruck, Regens-
burg, Géttingen, Halle, Utrecht, Zerbst, Varso,
Wroclaw régi-zene fesztivéljain is. A zenekart
1991-ben Liszt-dijjal tiintették ki. 2006-ban - a
zenekar fennéllasanak 25 éves évforduléjan - a
Prima Primissima szakmai és kézonségdijat is
a Capella Savarianak itélték Vas megyében. A
kanadai Opus Magazine igy ir roluk: ,,Eurépa egyik
legjobb zenekara”.

www.capellasavaria.hu

Kalloé Zsolt a Capella Savaria mtvészeti ve-
zet6je, koncertmestere és sz6listaja 1990-ben
kitlintetéssel végzett a budapesti Liszt Ferenc
Zeneakadémidan Perényi Eszter ndvendékeként.
1988-89-ben Végh Sandorndl is folytatott tanul-
manyokat Salzburgban. Bejérta a vildgot tobb
rangos kamaraegyiittes koncertmestereként
(Sonora Hungarica, Aura Musicale, Concerto
Armonico, Orfeo Zenekar), de szolistaként is
ismertté valt TV-, radio- és CD-felvételein ke-
resztiil. Az Authentic Quartett és a Trio Antiqua
alapitéja. Tomasini, Kraus, Michael Haydn he-
gediiversenyeinek magyarorszagi bemutatéja
is az 6 nevéhez fliz6dik. Régizenei kurzusok
meghivott tanéra. 2020-ig, 28 éven &t a Szom-
bathelyi Mivészeti Szakgimnézium tanéra volt.
Jelenleg a gyéri Széchenyi Istvan Egyetem Mu-
vészeti Karanak egyetemi tanara. 2008-ban
Halész Ferenc-dijjal tiintették ki az oktatdsban
nyujtott kiemelked® teljesitményéért. 2010-ben
DLA doktori cimet szerzett. 2012-ben Vas Megye
Kulturdjaért kitiintetésben részesiilt, 2014-ben
Liszt-dijjal tiintették ki. 2015-ben Publikécios
Nivédijat kapott, 2017-ben dr. Istvan Lajos In-
novacios Dijban részesiilt. 2018-ban habilitélt.
2022-ben Gjabb magas rangu allami kitiintetés-
ben részesiilt, Magyarorszag Erdemes Miivésze
dijat kapott.
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