


Johannes Brahms (1833-1897)
COMPLETE PIANO QUARTETS

CD1
Piano Quartet No. 1in G Minor, op. 25
1. Allegro

II. Intermezzo. Allegro ma non troppo — Trio. Animato

I1I. Andante con moto — Animato

B 1v. Rondo alla zingarese. Presto — Meno presto — Molto presto

Piano Quartet No. 3 in C Minor, op. 60
H 1. Allegro ma non troppo

[ 11. Scherzo. Allegro

I1I. Andante

H 1v. Allegro comodo

CD 2

Piano Quartet No. 2 in A Major, op. 26
1. Allegro non troppo

IL. Poco adagio

I1I. Scherzo. Poco allegro - Trio

IV. Finale. Allegro
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Total time: 72:54
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About the works

The key to understanding the polished, re-
strained, yet Romantic style of Johannes Brahms
(1833-1897) is to be found in his chamber works.
The three piano quartets are prime examples of
this: although they were written two decades
apart, their individual characters and masterly
handling of the musical material mark them out
as peaks of achievement within Brahms’ chamber
music oeuvre.

Following the resounding success of the B minor/B
major Piano Trio (Op. 8, 1854), Brahms set to work
almost immediately on his first piano quartet,
in C sharp minor, but due to Schumann’s illness
and death, he fell into a period of depression and
emotional strain lasting several months, and he
abandoned the work. But the genre still interested
him: between 1857 and 1861, in rapid succession,
he completed several versions of two new piano
quartets (Opp. 25 and 26).

The final touches were added on the score of the
Piano Quartet No. 1in G minor (Op. 25) in 1861
in Hamburg, where the premiere was given by
select local string players and Clara Schumann.
The piece is an accurate mapping out of Brahms’
path as a composer, from the turbulent years to
the more measured, almost classically balanced
style of the end of the decade. The idiom is trou-
bled and Romantic, but the musical structure
shows a masterful poise. Only the finale, with the
wild galloping of a boisterous, Gypsy-style Rondo

alla zingarese gives a glimpse once more of the
temperament of the young Brahms. This is the
taboo-breaking work of a young composer: as if
he constantly wanted to enlarge the possibilities
of the chosen chamber music forces with colours
and expressive means closer to orchestral music,
and with structural elements sometimes stepping
beyond the framework of sonata form.

Exactly one year later, in November 1862, the
premiere of the Piano Quartet No. 2 in A major
(Op. 26) took place in Vienna, performed by mem-
bers of the Joseph Hellmesberger Quartet, with
Brahms himself at the piano. Interestingly, this
composition of lyrical equanimity was played
far more often during Brahm’s lifetime than
the first piano quartet, while in the twentieth
century the more dramatic, exciting G minor
piece almost completely overshadowed its A
major sister. The large-scale, complex structure
of the movements brings to mind Schubert, as
do the long serpentine melodies that weave into
one another. Even the finale, which starts with
fiery rhythms, unfolds according to the strict
rules of sonata form. The work closes in a kind
of Olympian serenity - its perfection is all the
more noteworthy for being so rarely heard today.
Of the unfinished C sharp minor quartet that
lay dormant in the composer’s drawer for nearly
two decades, Brahms wrote to his friend and first
biographer, Hermann Deiters in 1868: “imagine
a man who wants to shoot himself, because he



sees no other way out...” Tellingly, many more
years passed before he determined to return to
the piece. Then, however, he reworked it radi-
cally and completed it: this is what became the
Op. 60 Piano Quartet No. 3 in C minor. He
changed the key, the previous finale became
a Scherzo, and he composed a new finale and
an Andante movement. What remains is the
piece’s searing pessimism, the motif of suicide as
a central idea - he asked his publisher, Simrock,
to include a figure holding a pistol to his head on
the cover of the published edition. According to
many concordant sources, he imagined the work
as the musical equivalent of Goethe’s Werther.
The biographical similarities are abundantly
apparent: Werther committed suicide because
he fell in love with the wife of a dear respected
friend... The work was premiered in Vienna in
1875, performed by Brahms, Joseph Hellmes-
berger, Sigismund Bachrich, and David Popper.
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Giovanni Guzzo

Venezuelan-born Giovanni Guzzo has estab-
lished himself as one of the most versatile and
charismatic violinists of his generation. Through
his work as soloist, chamber musician, director
and leader of some of today’s leading ensembles,
he continues to captivate audiences around the
world with his thrilling performances. Giovanni
performs regularly in some of the most prestig-

ious venues and festivals worldwide, including
the Wigmore Hall, Lincoln centre in New York,
the BBC Proms in London, Salzburg and Verbier
festivals; performing with some of the today’s
leading conductors such as Sir Simon Rattle, Sir
John Eliot Gardiner, Ivan Fischer, Semyon Bych-
kov, Marin Alsop, Herbert Blomstedt, Reinhard
Goebel and Juanjo Mena.
A protégé of the renowned French violinist
Maurice Hasson, he has worked closely with
consecrated artists such as Joshua Bell, Martha
Argerich, Martin Frost, Daniel Hope, Helene
Grimaud, Gabor Takacs-Nagy, the Maggini and
Takacs Quartet. His talent has been recognised
with numerous prizes and awards, including
Her Majesty Queen Elizabeth Il commendation
for Excellence.
Giovanni is concertmaster of the Camerata Salz-
burg and guest concertmaster of the London
Symphony Orchestra. In 2022, he became Violin
Professor at the University of Arts in Graz.
Giovanni Guzzo plays on a 1759 Gennaro Gagli-
ano Violin, kindly on an extended private loan
to him; and a bow by T. Baker awarded to him
by J&A Beare.

www.giovanniguzzo.com
Maté Szucs
Violist Maté Sziics (1978) completed his studies
in the violin class of Ferenc Szecsédi in the
Conservatory in Szeged, Hungary. In 1996 he
switched to the viola, and became a student



of Ervin Schiffer at the viola department of the
Royal Conservatory of Brussels, then from 2000
to 2005 continued his studies under Leo de Neve
at the Royal Conservatoire Antwerp. He has
won or been a finalist in many international
competitions: the Liége International Violin
and Viola Competition, the Viola Competition
‘Jean Francaix’ in Paris, and the ‘Tenuto’ In-
ternational Music Competition in Brussels. In
2003 he began his career as an orchestral vi-
olist, chamber musician and soloist. He was a
member of the Con Spirito Piano Quartet, the
Ensemble Mendelssohn, the Trio Dor, and the
Enigma Ensemble. His career as an orchestral
musician has led from the Antwerp Symphony
Orchestra, through the Bamberg Symphony, the
Staatskapelle Dresden, and the Frankfurt Radio
Symphony to the Berlin Philharmonic, where in
2011 he became first solo violist. Since 2014, he
has been the violist at the Karajan Academy of
the Berlin Philharmonic Orchestra, and he joined
the “Hanns Eisler” Academy of Music in Berlin
as a viola teacher in 2016. In the same year, he
took on a one-year lecturing work at the Liszt
Ferenc Academy of Music in Budapest. From 2018
he is a professor at the conservatory in Geneva.

Mikl6s Perényi

Mikl6s Perényi (1948) came from a musical family.
He started learning the cello at the age of five
with Miklés Zsamboki and Ede Banda, then he

went to the Accademia Nazionale di Santa Cecilia
in Rome where he was awarded a performing
diploma in 1962, at the age of 14. He participated
in masterclasses given by Enrico Mainardi and by
Pablo Casals. In 1974 he was appointed a teacher
atthe Liszt Academy, and alongside this he requ-
larly held masterclasses at the Bartok Seminar in
Szombathely, in many cities in western Europe,
and in Japan and South Korea.

Over the last six decades he has performed in
almost all the prestigious concert halls and
festivals in the world. As well as giving solo
concerts and playing concertos, chamber music
has always been an important part of his artistic
activity. Among his chamber music partners
he can count Zoltan Kocsis, Dezsé Rénki, Jend
Jando, Istvén Lantos, and Andras Schiff. He has
been awarded the Liszt (1970) and Bartok-Pasz-
tory Prizes (1987), he is an Artist of Merit (1976)
and Excellence (1984), he has been awarded
the Kossuth Prize (1980, 2006) twice and Prima
Primissima Award (2007), the intermediate cross
of the Order of Merit of the Republic of Hungary
(2006), and the title Artist of the Nation (2014).
“Whether he plays Baroque or contemporary
music, Perényi’s performance always strikes
with the force of being self-evident. Perényi’s
penetrating analysis links the specific musical
language of the locale, the period, culture, and
the composer’s personality to the universal,
and demonstrates how it is generally valid. The



humane richness of his cello tone creates a inti-
mate, homely medium for works by the greatest
composers, yet he also lifts and almost ennobles
the music of lesser masters” wrote Lorant Péteri,
head of the musicology department at the Liszt
Academy, when Perényi was awarded the title
of Professor Emeritus in 2018.

Analysing Miklos Perényi’s rich discography
since the 1970s, compiled of recordings released
both in Hungary and elsewhere, it can be stated
that his repertoire encompasses practically the
entire literature for his instrument. As well as
the frequently played works of the Baroque,
Viennese Classics and the Romantic era, he
shows great keenness and interest in rarities of
European music history, and 20th century and
contemporary compositions (including works
by Hungarian composers).

Dénes Varjon

Dénes Varjon graduated from the Liszt Academy in
Budapest in 1991. His teachers were Sandor Falvai,
Gyorgy Kurtag, and Ferenc Rados, and simultane-
ously he was aregular participant in masterclasses
given by Andras Schiff. His career started when
he won first prize in the Concours Géza Anda
international piano competition in Zurich.

As a chamber musician he regularly works with
excellent partners such as Steven Isserlis, Tabea
Zimmermann, Kim Kashkashian, Jorg Widmann,
Leonidas Kavakos, Andras Schiff, Heinz Holliger,

Miklds Perényi, and Joshua Bell. As a soloist
he is regularly invited by great concert series,
from Carnegie Hall in New York to the Vienna
Konzerthaus, and the Wigmore Hall in London,
and he is also welcome as a guest with leading
orchestras (the Budapest Festival Orchestra, the
Tonhalle Orchestra, the Berlin Radio Sympho-
ny Orchestra, the St Petersburg Philharmonic
Orchestra, the Russian National Orchestra, the
Kremerata Baltica, and the Academy of St. Mar-
tin in the Fields). Conductors he has worked
with include excellent musicians such as Georg
Solti, Sandor Végh. Ivan Fischer, Adam Fischer,
Heinz Holliger, Horst Stein, Leopold Hager, and
Zoltan Kocsis. He is a regular participant in
large international festivals, from the Marlboro
Festival in the USA, to the Salzburg and the
Edinburgh Festival.

He often plays works for piano duets or two
pianos with his wife Izabella Simon, and over
the last decade they have organized and led
several chamber music festivals together, in-
cluding the annual ‘kamara.hu’ festival at the
Budapest Liszt Academy. In recent years he has
reqularly played in concert with Alfred Brendel:
they have presented their joint Liszt project in
many places, from London to Italy.

He has made many recordings for Naxos, Ca-
priccio, Hungaroton, Teldec, ECM, Hyperion,
and Myrios Classic.

In recognition of his work he has received the



Liszt Prize, the Bartok-Pésztory Prize, and the
Kossuth Prize. He is a staff member of Henle
music publishers, for the Urtext series.
www.denesvarjon.com
A mivekrél
Johannes Brahms (1833-1897) kamaramuvei
a legjobb kulcsot jelentik a mester szigoruan
cizellalt, visszafogott, mégis romantikus stilu-
sanak megértéséhez. A harom zongoras kvar-
tett minderre a legjobb példa: ugyan majd két
évtized valasztja el a keletkezésiiket, egyéni
karaktereik és a zenei anyag mesteri kezelése
révén Brahms kamarazenei oeuvre-jének cstcs-
kompoziciéirél van sz6.
Az alig huszévesen komponalt h-moll/H-dar
zongor4s tri6 (op. 8,1854) zajos sikerét kovetéen
Brahms szinte azonnal elkezdett elsé zongords
kvartettjén dolgozni, egy cisz-moll darabon,
azonban Schumann betegsége, majd halala
miatt tobbhonapos depressziv és érzelmileg ter-
helt id6szakot é1t meg, és abbahagyta a munkat.
Hogy a miifaj tovabbra is élénken foglalkoztatta,
jol mutatja, hogy 1857 és 1861 kozott tobb valto-
zatban és gyors egymasutanban két 4j zongoras
kvartettet (op. 25, 26) is befejezett.
A 1., g-moll kvartett (op. 25) partitirajan 1861-
ban, Hamburgban végezte az utolsé simitésokat,
abemutatora is itt kertilt sor valogatott helyi vo-
nosok és Clara Schumann kézremikodésével. A
darab pontosan leképezi Brahms zeneszerzéi ut-
jat a turbulens évektél az évtized végének meg-

fontoltabb, szinte klasszikusan kiegyenstlyozott
stilusaig. Zaklatott és romantikus ez a nyelv, ém
azenei architekttra mesterien kiegyensulyozott.
Csak a finalé, ez a féktelen, ciganyos Rondo alla
zingarese szenvedélyes szaguldasa villantja fel
ujra a fiatal Brahms temperamentumat. Egy
fiatal zeneszerzd tabudontégeté munkajérol van
sz0: mintha allandoan tagitani szeretné valasz-
tott kamarazenei apparatusanak lehetéségeit, a
zenekari muzsikéhoz kozeli vastagabb szinekkel,
kifejez6eszkozokkel, a szondtaforma kereteib6l
ki-kilépé struktira-elemekkel.

Pontosan egy évvel késébb, 1862 novemberében
kertilt sor a 2., A-diir zongoranégyes (op. 26) bemu-
tatéjara Bécsben a Joseph Hellmesberger kvartett
tagjainak el6adasaban, a zongorasz6lamot maga
Brahms jatszotta. Erdekes, hogy ezt a kiegyen-
sulyozottan lirai kompoziciét Brahms életében
nagysagrendekkel tobbszor jatszottak, mint az
1. zongoranégyest, viszont a 20. szazadban az
ellentétekben tobzodo, izgalmasabb g-moll darab
szinte teljesen kiszoritotta A-ddr pérjat. Tételeinek
nagyszabasu, dsszetett felépitése éppugy schuberti
reminiszcenciakat ébreszt, mint hosszan kigy6zo,
egymasba fonodo dallamai. Még a szenvedélyes
ritmusokkal indit6 finalé is a szigort szonataforma
szabalyai szerint alakul. Egyfajta olimposzi nyu-
galom hangulata csenditi ki a mtvet, amelynek
tokéletessége annal is figyelemreméltobb, hogy
napjainkban oly ritkén hallhato.

Abefejezetlen cisz-moll kvartettrél, amely majd



két évtizeden at a zeneszerzé fiokjaban varta
a sorsat, 1868-ban igy irt baratjanak és elsd
életrajzir6janak, Hermann Deitersnek: , képzelj
el egy embert, amint éppen f6be akarja magét
16ni, mivel semmilyen més kiutat nem lat...”
Sokatmondo, hogy tovabbi évek teltek el, amig
raszanta magat, hogy ujra elévegye a darabot.
Ekkor viszont radikalisan atdolgozta és pontot
tett a végére: ez lett az op. 60-as 3., c-moll zon-
goranégyes (1875). Hangnemét megvaltoztatta,
a korabbi findlébol lett a Scherzo, 4j finalét és uj
Andante tételt is komponalt. Ami megmaradt, az
a darab szenvedélyes pesszimizmusa, az 6ngyil-
kossag motivuma, mint alapgondolat - kiadéja-
tol, Simrocktol kiilon kérte, hogy a majdani kotta
boritéjan egy pisztolyt a halantékahoz szorité
alak legyen lathato. Szamos egybehangzo forras
szerint Goethe Wertherének zenei megfelel6jét
képzelte el milvében. Az életrajzi parhuzamok
tobb mint nyilvanval6éak: Werther éngyilkossa-
got kovetett el, mivel szeretve tisztelt baratjanak
feleségébe szeretett bele... A mi bemutatéjéra
1875-ben Bécsben Kkertiilt sor, Brahms mellett
Joseph Hellmesberger, Bachrich Zsigmond és
Popper David voltak az el6addk.

© Gyenge Enikd
Giovanni Guzzo

Avenezuelai sziiletésii Giovanni Guzzo genera-
cioja egyik legsokoldalubb és legkarizmatiku-

sabb hegedtisévé nétte ki magat. Szélistaként,
kamarazenészként, karmesterként és napjaink
vezetd egylitteseinek koncertmestereként szerte
a vilagon elbiivoli a kozonséget izgalmas jaté-
kéval. Rendszeresen fellép a vilag legrangosabb
helyszinein és fesztivaljain, koztiik a Wigmore
Hallban, a New York-i Lincoln Kézpontban, a
londoni BBC Proms, a salzburgi és a verbier-i
fesztivalokon. Napjaink vezeté karmesterei-
vel koncertezik: Sir Simon Rattle, Sir John Eliot
Gardiner, Fischer Ivan, Semion Bychkov, Marin
Alsop, Herbert Blomstedt, Reinhard Goebel,
Juanjo Mena é.m.

A neves francia hegediimiivész, Maurice Hasson
partfogoltjaként alkalma volt a nemzetkdzi zenei
élet legrangosabb mtvészeivel egytitt dolgoz-
ni: Joshua Bell, Martha Argerich, Martin Frost,
Daniel Hope, Héléne Grimaud, Takacs-Nagy
Gabor, a Maggini és a Takacs Quartet. Tehetségét
szamos dijjal és kittintetéssel ismerték el, koztiik
Ofelsége II. Erzsébet kiralyné kivalosagért jaro
elismerésével. Giovanni a Camerata Salzburg
koncertmestere és a Londoni Szimfonikus Ze-
nekar vendégkoncertmestere. 2022-ben a grazi
Miivészeti Egyetem hegedtiprofesszora lett.
Giovanni Guzzo egy 1759-es Gennaro Gagliano
hegedin jétszik, szives meghosszabbitott ma-
gankolcsonben; vonoja egy T. Baker, amelyet a
J&A Beare itélt oda neki.

WWWw.giovanniguzzo.com



Sziics Maté

A bracsamiivész (1978) Szecs6di Ferenc hege-
diiosztalyaban végezte tanulmanyait a Sze-
gedi Konzervatériumban. 1996-ban valtott
mélyhegedire, ekkor Schiffer Ervin néven-
déke lett a Briisszeli Kirdlyi Konzervatérium
mélyhegedd tanszakan, majd 2000-2005
kozott Leo de Neve vezetésével az Antwer-
peni Kiralyi Konzervatériumban folytatta
tanulmanyait. Szamos nemzetkozi verseny
dijazottja vagy dontése volt: a liége-i Nemzet-
kozi Hegedt- és Bracsaverseny, a parizsi Jean
Francaix Bracsaverseny, a briisszeli Tenuto
Nemzetkozi Zenei Verseny. 2003-ban kezd6-
dott palyafutéasa zenekari bracsamiivészként,
kamarazenészként és szélistaként. Tagja volt a
Con Spirito Zongora Kvartettnek, a Ensemble
Mendelssohnnak, a Trio Dornak, az Enigma
Ensemble-nak. A zenekari muzsikusi palya az
antwerpeni Flamand Kiralyi Filharmonikus
Zenekart6l a Bambergi Szimfonikusokon, a
drezdai Staatskapellén és a Frankfurti Radio
Szimfonikus Zenekardn &t vezetett a Berlini
Filharmonikusokig, ahol 2011-ben foglalta el
helyét a szolobracsas pult mogott. 2014 6ta a
Berlini Filharménikusok Karajan Akadémia-
janak, 2016 6ta pedig az ugyancsak berlini
‘Hanns Eisler’ Zeneakadémia bréacsatanara.
2016 és 2017 kozott a budapesti Liszt Ferenc
Zeneakadémia 6raadoja volt. 2018-t6l a genfi
Conservatoire professzora.

Perényi Miklés

Perényi Miklos (1948) muzsikus csalddbol szar-
mazik. Zsdmboki Miklosnal és Banda Edénél
tanult, majd a rémai Santa Cecilia Accademian
1962-ben, 14 évesen szerzett miivészdiplomat.
Tobb alkalommal részt vett Enrico Mainardi és
Pablo Casals mesterkurzusain. 1974-ben nevezték
kiaZeneakadémia tanarava, emellett rendsze-
resen tartott mesterkurzusokat a Szombathelyi
Bartok Szeminariumon, Nyugat-Eur6pa szamos
varosaban, valamint Japanban és Dél-Koreaban.
Az elmult hat évtizedben fellépett a vilag szinte
0sszes rangos koncerttermében és fesztivaljan.
A szélokoncertek és a versenymiivek megszolal-
tatasa mellett miivészi tevékenységének mind-
végig fontos teriilete maradt a kamarazene. Ma-
gyar kamarapartnerei kozott volt tébbek kozott
Kocsis Zoltan, Ranki Dezsé, Jando Jend, Lantos
Istvan és Schiff Andras. Liszt Ferenc- (1970) és
Bartok Béla-Pasztory Ditta-dijas (1987), Erdemes
(1976) és Kivéalo Miivész (1984), kétszeres Kossuth-
(1980, 2006), valamint Prima Primissima Dijas
(2007), megkapta a Magyar Koztarsasagi Erdem-
rend kozépkeresztjét (2006), tovabba a Nemzet
Miivésze (2014) cimet. ,Jatsszon bar barokkot
vagy kortars zenét, Perényi el6adasa mindig az
evidencia erejével hat. A helyhez, korhoz, kultu-
rahoz és zeneszerzoi személyiséghez kapcsolodo
sajatos zenei nyelvet Perényi behat6 elemzése az
univerzalissal rokonitja, az altaldnos érvénytit
mutatja meg benne. Csellohangjdnak humanus



gazdagsaga meghitten otthonos kdzeget teremt
alegnagyobb zeneszerz6k miveinek, ugyanak-
kor magahoz emeli és mintegy megnemesiti
a kisebb mesterek muzsikdjat is” — méltatta
Perényit 2018-ban, professor emeritusi cimének
adomanyozasakor Péteri Lorant, a Zeneakadémia
zenetudomanyi tanszékének vezetdje.

Perényi Miklosnak az 1970-es évek 6ta itthon és
kiilf6ldon megjelent felvételeib6l dsszeéllitott,
hato: repertoarja hangszerének szinte teljes
irodalmat feloleli. A barokk, bécsi klasszika és
romantika gyakran jatszott csellomiivei mellett
nagy kedvvel és érdeklédéssel fordul az eurépai
zenetorténet ritkasagai, illetve a 20. szézadi és
kortars kompoziciok (koztiik magyar szerzék
alkotasai) felé.

Varjon Dénes

Vérjon Dénes tanulmanyait a Liszt Ferenc Zenema-
vészeti Egyetemen, diplomajat 1991-ben szerezte
meg. Tanarai Falvai Sandor, Kurtag Gyorgy és Rados
Ferenc voltak, ezzel parhuzamosan rendszeres
résztvevdije volt Schiff Andras mesterkurzusainak.
Palyéja a ztirichi Anda Géza Nemzetkozi Zongora-
versenyen nyert elsd dijjal indult.
Kamarazenészként olyan kivalé partnerekkel
dolgozik rendszeresen, mint Steven Isserlis, Tabea
Zimmermann, Kim Kashkashian, Jorg Widmann,
Leonidas Kavakos, Schiff Andrés, Heinz Holliger,
Perényi Miklos, Joshua Bell. Szélistaként rendsze-

res meghivottja a nagy koncertsorozatoknak, a
New York-i Carnegie Halltél a bécsi Konzerthau-
son at a londoni Wigmore Hallig, de ugyanilyen
szivesen latott vendég a vezetdé zenekaroknal
(Budapesti Fesztivalzenekar, Tonhalle Zenekar,
Berlini Radi6 Szimfonikus Zenekara, Szentpé-
tervari Filharmonikus Zenekar, Orosz Nemzeti
Zenekar, Kremerata Baltica, Academy of St. Martin
in the Fields). Karmester partnerei kozott olyan
kivéalo muzsikusokat talalunk, mint Solti Gyorgy,
Végh Séndor, Fischer Ivan, Fischer adam, Heinz
Holliger, Horst Stein, Leopold Hager, Kocsis Zoltan.
Rendszeres résztvevdje a nagy nemzetkozi fesz-
tivaloknak az amerikai Marlbor6tél a Salzburgi
Unnepi Jatékokon 4t az Edinburgh-i Fesztivalig.
Feleségével, Simon Izabellaval gyakran jatszik
négykezes és kétzongoras programokat, az
utolso évtizedben tobb kamarazenei fesztivalt
szerveztek és vezettek kozosen, koztik a Ze-
neakadémian évente megrendezett ,kamara.
hu” fesztivalt. Az utébbi években rendszere-
sen koncertezik Alfred Brendellel: kézos Liszt
projektjiiket Londontol Olaszorszag tobb zenei
kozpontjaig szdmos helyen bemutattak.
Szamos hangfelvételt készitett a Naxos, Capric-
cio, Hungaroton, Teldec, ECM, Hyperion és a
Myrios Classics szaméra.
Munkassagat Liszt-, Bartok-Pasztory- és Kos-
suth-dijjal ismerték el. A Henle kottakiad6 Urtext
sorozatanak munkatarsa.
www.denesvarjon.com






